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Lucy Wasensteiner At the peak of his powers:  
Max Liebermann’s Impressionist masterwork 
“Reiter in der Allee bei Sakrow”

Beauty, leisure, summer weather, and unspoiled nature: This impressive painting 
from 1924 brings the salient elements of Max Liebermann’s late work together on 
a single canvas. The scene is set in Sacrow, some five kilometers northeast of 
Potsdam, not far from Liebermann’s villa on Lake Wannsee on the opposite bank 
of the Havel River. Here, in the park of Sacrow Manor, we see two riders on  
horseback approaching at a light trot along an avenue lined by trees. Liebermann’s 
mastery is showcased here in the way he perfectly captures light, shadow, and 
movement. The foreground on the right-hand side is the darkest spot of the pic-
ture. The earthy brown and ochre tones of the path are repeated in the massive 
trunks of the trees. Their strong vertical lines steer our gaze up and to the left, 

above the treetops, where scattered flecks 
of sky penetrate radiantly through the lush 
crown of leaves. The early summer foliage, 
fluttering in a gentle breeze, comes alive in 
broad brushstrokes of turquoise, blue, 
green, and yellow. Liebermann further 
accentuates the image with his signature 
specks of light – for example on the lane 
behind the riders or on the meadow in the 
left foreground. In this lively interplay of 
light and shadow, we almost might overlook 
the riders at first. A few loose brush lines are 
used to sketch out the horses ambling in 
their easy gait. One animal turns its head 
slightly towards its companion, whilst the 
riders both look in the same direction, 
towards the left of the picture.

Human figures posed beneath trees 
had been one of the artist’s favourite motifs 
since the late 19th century. Such scenes 
played a key role in his painted explorations 
of bourgeois leisure life, such as in his pain-
tings of beer gardens and café terraces in 
Southern Germany and Holland. Depictions 

of tree-lined avenues first began to appear in Liebermann’s oeuvre as the century 
drew to a close. In 1893, he captured just such a lane on canvas in Rosenheim, fol-
lowing up two years later with a similar scene in Overveen, Holland, this time  
peopled with what appear to be hunters (Allee in Overveen – Allee in Elswoud bei 
Haarlem, shown on the right). Compared to the beer-garden pictures, these im-
ages of country lanes testify to an enhanced awareness of the symbiosis between 

humans and the natural world. As Matthias Eberle aptly remarked with respect to 
Allee in Overveen in 1995: “What appeals [to Liebermann] is not the hustle and 
bustle of people, but rather nothing more than the vastness, harmony, and beauty 
of light-flooded nature, of the endless plethora of colours in this leafy forest.”  

In July 1924, Max Liebermann celebrated his 77th birthday. The years of his 
extensive summer travels were over; for the past decade, he had spent his sum-
mers exclusively at his Wannsee villa. Yet in spite of his age, he still hiked far and 
wide through the natural landscapes around the River Havel and Lake Wannsee. 
We know from Liebermann‘s contemporary Karl Scheffler that this particular 
painting was created in the artist’s atelier on the basis of pastel 
drawings he made in the open air. One surviving example of these 
pastels (shown above) illustrates the directness with which he 
translated the composition from the drawing to the oil painting. 
Thus, the details of the later work in oil are already pre-figured in 
the drawing: the view down the lane skewed slightly to the right, 
the two riders hewing to the left-hand side of the path, the sky 
peeking through the leaves in the middle of the image. 

In the summer of 1924, Liebermann created at least three 
paintings from the pastels he had made of the tree-lined lane in 
Sacrow, of which our example is the largest. He would revisit a simi-
lar motif four years later, with at least three additional pictures of a 
country lane near the Dreilinden hunting manor, about five kilo-
meters south of his summer retreat on Lake Wannsee. This time, the 
81-year-old artist took his easel and paints with him into the forest. 
Ulrich Hübner, a colleague in the Secession movement, depicted the 
artist at work in a painting which was reproduced in 1930 in the 
magazine Kunst und Künstler (Art and Artists). We see Liebermann in 
his sun hat, sitting on a stool bent slightly forward, still fascinated by 
the trees, the country lanes, and the play of light.
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“Reiter in der Allee bei Sakrow”. 1924. Pastel on paper. Private collection

“Allee in Overveen – Allee in Elswoud bei Haarlem”. 1895.  
Oil/canvas. Eberle 1895/2. Private collection
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20N Max Liebermann
1847 – Berlin – 1935

“Reiter in der Allee bei Sakrow”. 1924
Oil on canvas. 95 × 114 cm (37 3/8 × 44 7/8 in.). Signed 
and dated lower right: M Liebermann 1924.  
On the reverse a label of the exhibition Pittsburgh 
1925 (see below). Catalogue raisonné: Eberle 1924/39. 
[3322] Frame: Italy, 17th Centruy.

Provenance 
Paul Cassirer, Berlin (1924) / Alfred Tietz, Cologne 
(1925) / Estate Alfred Tietz, Jerusalem (1945) / Private 
Collection, Germany / Kunstsalon Franke, Baden-
Baden (1990) / Private Collection, Switzerland / Art 
Cuéllar-Nathan, Zurich (acquired 2009 at Koller) / 
Private Collection, England (acquired 2017 at Art  
Cuéllar-Nathan)

EUR 500,000–700,000 
USD 595,000–833,000

Exhibition 
Frühjahrsausstellung. Berlin, Akademie der Künste, 
1925, cat. no. 135 (?) / Twenty-fourth Annual Interna-
tional Exhibition of Paintings. Pittsburgh, Carnegie 
Institute, 1925, cat. no. 370 / Belgian, Italian, Russian, 
German, Czechoslovakian, Polish and Austrian Sec-
tions of the Twenty-fourth International Exhibition of 
Paintings. Philadelphia, The Art Club, 1926, cat. no. 53 
/ Carnegie International Exhibition. New York, Grand 
Central Art Galleries, 1926, cat. no. 224 / Foreign 
Section of the 24th International Exhibition of Pain-
tings at Carnegie Institute. St. Louis, City Art Museum, 
1926, cat. no. 287, ill. / Max Liebermann und die 
Schweiz. Meisterwerke aus Schweizer Sammlungen. 
Winterthur, Museum Oskar Reinhart, 2014, cat. no. 
69, ill. / In Pursuit of Timeless Quality. New York, 
Michael Altmann Fine Art Gallery, 2016 / Max Lieber-
mann. Vom Freizeitvergnügen zum modernen Sport. 
Bremen, Kunsthalle, and Berlin, Liebermann-Villa am 
Wannsee, 2016/17, cat. no. 115, ill.

Literature and illustration 
Monika Flacke-Knoch: Carl Einstein und Alfred Flecht-
heim. In: Wallraf-Richartz-Jahrbuch, vol. 48/49, 
1987/88, p. 473-484, here p. 483, note 57 / Auction 
Z27: Moderne Graphik, Schweizer Kunst, Moderne 
Kunst, Zeitgenössische Kunst. Zurich, Koller Auktionen 
AG, 4.12.2009, cat. no. 3226, ill. / Wolfgang Leicher: 
Die Ausstellungen der Werke Max Liebermanns zwi-
schen 1870 and 1945. In: Ernst Braun: Max Liebermann. 
Briefe. Nachträge. Baden-Baden, Deutscher Wissen-
schafts-Verlag (Schriftenreihe der Max-Liebermann-
Gesellschaft e.V., vol. 9/II; release 2021)

We would like to thank Wolfgang Leicher, Großefehn, for 
kindly providing additional information of the exhibitions.

• A rare motif inspired by the park of Sacrow Manor.  
• A particularly large landscape painting by the artist.  
• The harmony and beauty of nature bathed in light.  

Our painting belonged to the Cologne department store owner 
Alfred Tietz, whom the avant-garde dealer Alfred Flechtheim in 
1913 regarded as "among the great patrons of Rhenish art" 
(quotation here and in the following according to Flacke-
Knoch, see above).    
His daughter Herta Gabriele Tietz, née Frenkel, recollected 
that in the villa at Parkstraße 61 in the Marienburg villa district 
of Cologne hung "[...] mostly German masters in the more 
representative rooms with somewhat darker walls - the hall 
and the music room. From the hall, one could see a large Lie-
bermann in the music room: 'Reiter im Tiergarten' [meaning 
Sakrow] (Liebermann was a personal friend of my maternal 
grandfather). Next to it hung a reed landscape by Slevogt and 
on the other side a Corinth: 'Frauenraub'. Later, a large nude 
(back view) by Renoir was hung here [...]. In the window niches 
of this room stood a larger-than-life bust by Lehmbruck and 
at the opposite window a gold-coloured female figure by Kol-
be. In the hall hung a self-portrait by van Gogh, which my 
grandfather, Leonhard Tietz, had already bought in 1912 on 
my father's advice. Opposite hung a large picture of Mrs. 
Koppel-Ellfeld that von Marées had painted of her [...]."

  


