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What is art? Or better said: What is not art? Like probably no one else, Marcel 
Duchamp revolutionized the conventional understanding of the term starting in 1912, 
thereby helping to shape the much broader definition of art that holds sway today. He 
is best known for provocative artworks such as the Grand Verre and the “readymades“ 
that he began to create from 1915 onwards to sensational effect – the Bicycle Wheel, 
the  Bottle Dryer and the Fountain – practically everyone knows them. Born in France 
in 1887, the artist questioned the meaning of art and of artistic originality. Thus, Mar-
cel Duchamp laid the cornerstone for a whole range of artistic movements, such as 
Dadaism, concept art and installation art, happenings, and performance art. He made 
a radical break with tradition and devoted himself entirely to the here and now of his 
own times.  

The Grand Verre, which he also called La Mariée mise à nu par ses célibataires, 
même, was a key work that Duchamp spent eight years on, from 1915 until 1923. Yet it was 
never quite finished, he felt. The technical and scientific procedures used to make this 
glass object were so complex that Duchamp documented his conceptual process. He 
published the resulting notes, studies, and photographs in 1934, as a compendium of 93 
painstakingly prepared facsimiles contained in a green box, the Boîte verte. Issuing it in a 
320-copy edition, he intended it to be seen as an integral component of the Grand Verre
(see Lot 24b). 

Starting in 1941, the principle of boxes and replicas is taken as a starting point for a 
miniature museum, the Boîte-en-valise – a sort of collection of images documenting 
Duchamp’s life and works (see Lot 24a). “Instead of painting something new, it was much 
easier and more fun to assemble a compilation that expressed one’s own life.”  (Marcel 
Duchamp, 1965). Between 1941 and 1968, he would go on to make over 300 such portable 
museums in a suitcase in seven slightly varied configurations. In them, he showcased his 
most important works from the previous 30 years, building his very own art-historical 
memorial to himself. The piece in question here originates from the so-called “Series D,” 
which appeared in a 30-copy edition starting in 1961. 

Marcel Duchamp certainly danced to a different drum; his artistic creations pro-
voked and polarized people, while also fascinating and inspiring them – such as Serge 
Stauffer from Switzerland. Only 27 at the time, Stauffer made it his mission to under-
stand Marcel Duchamp – in a very direct way. So he boldly prepared a 19-page question-
naire containing 100 type-written questions on the artist’s works, publications, and 
biographical background, numbering each question and leaving a little bit of space for 
the artist’s replies. He sent it off on July 24th, 1960. A few days later, he received  
nearly 100 replies – written in Marcel Duchamp’s own hand.  0000000000000000  

In Serge Stauffer, who was more than 40 years younger than he was, Duchamp had 
found someone who was intrigued by his use of language and who was willing to act as an 
exacting translator and mediator of his creative work, someone who wanted to delve 
down to the very roots of his creativity and make it accessible. All this impressed 
Duchamp, and he engaged in a lengthy correspondence with Stauffer until his death. 
Stauffer, for his part, embarked on a scientific and critical study of Duchamp’s writings 
and artworks that would occupy him, besides his work as an educator and his role in co-
founding the F+F School for Experimental Design in Zurich, for nearly 40 years until his 
own death in 1989. He, too, believed that his own work was never really completed. 

Serge Stauffer’s comprehensive research archive, which is maintained at the 
Graphic Art Collection of the Swiss National Library in Berne as well as at the Staats-
galerie in Stuttgart, is one of the foremost sources of expertise on Duchamp. The 
unique estate the researcher left behind included three important works which Gri-
sebach is proud to be able to offer at auction. To this day, Duchamp's creative output 
remains amazingly relevant and continues to influence our conception of art, challen-
ging us to question our assumptions again and again in a seemingly endless loop.  
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24aN Marcel Duchamp
Blainville 1887 – 1968 Paris

“From or by Marcel Duchamp or Rrose Sélavy 
(The Box in a Valise)”. 1961 

Original box covered with green linen with altogether 
4 miniature objects and 64 reproductions after 
original works of the artist. Box: 40,7 × 37,4 × 9 cm (16 
× 14 3/4 × 3 1/2 in.). Catalogue raisonné: Schwarz 484 
(Series D). With a confirmation (duplicate) of the 
Association Marcel Duchamp, Paris, dated 7 July 2021. 
[3052] 

Provenance 
Estate Serge Stauffer, Zurich

EUR 100,000–150,000 
USD 116,000–174,000

Literature and illustration 
Ecke Bonk: Marcel Duchamp: die grosse Schachtel / 
de ou par Marcel Duchamp ou Rrose Sélavy. Inventar 
einer Edition. Munich, Schirmer/Mosel, 1989, ill. p. 
300

The green box of the series D contains 68 replicas and 
reproductions after original works Duchamps. According to 
the catalogue raisonné by Arturo Schwarz it contains repli-
cas of the following numbers: 181, 185, 191, 206, 214, 221-
223, 229-231, 233-235, 238, 239, 245, 246, 248-253, 264, 
270, 271, 278, 282, 283, 291, 328, 332, 339, 340 (2 reproduc-
tions), 342-345, 350, 351, 354, 355, 362, 365, 367, 369, 374-
376, 379 (2 reproductions), 380 (2 reproductions), 382, 383, 
390, 391, 397, 403, 404 (2 reproductions), 406, 409 (2 
reproductions), 441, 480

Serge Stauffer, 1982 (Photo: Isabelle Wettstein)
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24bN Marcel Duchamp
Blainville 1887 – 1968 Paris

“The bride stripped bare by her bachelors, even 
(The Green Box)”. 1934

Original, with green velour covered box with 93 
facsimiles in collotype print and 1 colour collotype 
after drawings, manuscripts and photographs. Box: 
33,3 × 28,1 × 2,5 cm (13 ⅛ × 11 ⅛ × 1 in.). Catalogue 
raisonné: Schwarz 435. One of 300 Arabic-numbered 
Schachteln from a total edition of 320 copies. Paris, 
Edition Rrose Sélavy, 1934. [3052] 

Provenance 
Estate Serge Stauffer, Zurich

EUR 10,000–15,000 
USD 11,600–17,400

24cN Marcel Duchamp
Blainville 1887 – 1968 Paris

“Rotoreliefs (Optical disks)”. 1953
6 cardboard discs, each printed on both sides in 
colour offset lthograph, 1 plastic ring as frame for the 
discs and 1 erectable cardboard element with inst-
ructions for usage. Disks: ø 20 cm / Plastic ring: ø 
24,7 cm / Cardboard element: 11,6 × 26 cm (7 7/8 in. / 
Plastic ring: ø 9 3/4 in. / Cardboard element: 
11,6 × 26 cm (7 ⅞ in. / ø 9 ¾ in. / 4 ⅝ × 10 ¼ in.). 
Catalogue raisonné: Schwarz 441 a (of d). With a 
confirmation (duplicate) of the Association Marcel 
Duchamp, Paris, dated 7 July 2021. One of 1.000 
copies (of which approx. 600 are destroyed). 1 disk 
with creases. [3052] 

Provenance 
Estate Serge Stauffer, Zurich

EUR 5,000–7,000 
USD 5,810–8,140


